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Curriculum Plans – Key Stage 3 Music 
 
Please find below a detailed outline of the curriculum covered in Music through Year 7 in Key 
Stage 3.  
 
Year 7 
 

 Block 1 Block 2 Block 3 Block 4 Block 5 Block 6 Block 7 
 Unit 1 What 

makes a good 
song? 
 
key objective: 
Learning how 
popular songs 
have mass 
appeal across all 
age ranges and 
in a variety of 
contexts. 

 
 
L1.1 Good songs 
need a rocking 
riff 
L1.2 Good songs 
need a sturdy 
structure 
L1.3 Good songs 
need luminous 
lyrics 
L1.4 Good songs 
need a 
memorable 
melody 
L1.5 
Songwriter’s 
sketchpad 
L1.6Songwriter’s 
sketchpad 
 
 
 
 
 
 
 

Unit 2 Latin 
Beat 
(opportunity to 
cross curricular 
with 
Geography) 
 
Key objective: 
Learning how 
Latin American 
music blends 
native Indian, 
transported 
African and 
imported 
European 
elements and is 
fundamentally 
linked to dance. 

 
 
L2.1 Music in 
Latin America 
L2.2 Rhythms in 
Andean music 
L2.3 The music 
of Brazil 
L2.4 The music 
of Villa-Lobos 
L2.5 Composing 
an Amazonian 
scene 
L2.6 Composing 
an Amazonian 
scene 
 
 

Unit 3 The folk 
tradition 
or music and 
space 
(opportunity to 
cross curricular 
with Science) 
 
Key objective: 
Learning how 
folk music is an 
aural tradition in 
which songs and 
dances are 
adapted and 
arranged 
according to the 
resources, 
stylistic interests 
of the 
performers and 
the occasion. 

 
 
L3.1 What is folk 
music? 
L3.2 What are 
modes? 
L3.3 Changes 
and differences 
L3.4 Folk 
accompaniments 
L3.5 Arranging a 
folk melody 
L3.6 Arranging a 
folk melody 

Unit 4 
Rhythms of 
the Nile 
(opportunity to 
cross curricular 
with 
Geography) 
 
Key objective: 
Learning how 
Egyptian music 
serves a variety 
of purposes 
linked to specific 
occasions 
and has been 
shaped by 
traditional 
Arabic and 
Western 
influences. 

 
 
L4.1 How are 
cyclic rhythms 
used in Egyptian 
music? 
L4.2 How are 
call and 
response 
rhythms used in 
Egyptian music? 
L4.3 Performing 
‘Halawaya’ 
L4.4 Egyptian 
music looks west 
L4.5 Egyptian 
composition 

Unit 5 
Medieval Music  
(opportunity to cross 
curricular with History) 
 
Key objective: 
Learning how literate Medieval 
musicians were employed and 
bound by the beliefs and 
liturgy of the Catholic church 
whilst secular music co-existed 
as an aural tradition of 
songs and dances with mass 
appeal. 

 
 
L5.1 What was music like in 
medieval times? 
L5.2 What is parallel motion? 
L5.3 Discovering more 
medieval instruments 
L5.4 More on medieval church 
music 
L5.5 Medieval influences on 
more recent music 
– including your own! 

Unit 6 
Impressionism 
(opportunity to 
cross curricular 
with Art) 
 
Key objective: 
Learning how 
impressionist 
music describes 
a ‘feel’ for an 
event or place 
without 
reference to a 
detailed 
narrative or 
specific drama. 

 
 
L6.1 What is 
Impressionism? 
L6.2 How did 
Debussy use 
scales? 
L6.3 How did 
Debussy create 
descriptive 
effects? 
L6.4 More 
impressionist 
techniques 
L6.5 
Composing/arra
nging your own 
impressionist 
piece 
 

Time for 
catch up 
on any 
missed 
topics 
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• analysis of 
structural 
elements 

• performing 
independent 
parts 

• composing 
riffs 

• self and peer 
appraisal of 
work 

 
 
Development of 
skills through 
assessment  
 
Listening: 
identifying riffs, 
outros, intros 
and how a song 
has been put 
together. 
Composing: 
creating their 
own parts of a 
song and putting 
these together in 
an end of 
unit 
performance. 
 

• analysis of 
structural 
elements 

• performing 
independent 
parts 

• contributing 
effectively to a 
group 
composition 

• self and peer 
appraisal of 
work 

 
 
Development of 
skills through 
assessment 
 
Performing: 
syncopated 
ostinato rhythms 
and melodic 
patterns, group 
and class 
ensemble work 
(tuned and 
untuned), 
optional 
harmony parts, 
class singing. 
Listening: 
recognising/iden
tifying features 
of Andean and 
Brazilian music 
(especially 
instruments and 
rhythms); 
evaluating/appra
ising own and 
others’ work 
including music 
by Villa-Lobos. 
Composing: 
creating an 
Amazonian 
Scene combining 
materials from 
unit with own 
ideas. 

• performing  
• composing and 

arranging 
• Describing 

through 
analysis 

• Using 
appropriate 
vocabulary  

 
 
Development of 
skills through 
assessment 
 
Performing and 
composing: 
using pentatonic 
scales and 
modes as a 
starting point, 
arranging 
traditional folk 
melodies, singing 
in unison and 
harmony. 
Listening: 
identifying 
features of 
traditional folk 
music and 
recognising 
aspects of 
melodic 
construction. 

• taking a solo 
or leading part 
in an ensemble 
performance 

• improvising 
and composing 
syncopated 
rhythms and 
melodies 

• analysing and 
comparing 
features of 
Egyptian music 

 
 
Development of 
skills through 
assessment 
 
Listening: to an 
Egyptian 
wedding chant 
(‘Halawaya’ ), a 
drumming piece 
(‘Zahrafat al 
as’id’ ); a piece 
for nay and 
drums (‘Ansam’ ); 
extracts to show 
west–east 
connections. 
Performing: a 
traditional 
Egyptian rhythm 
and a version of 
Halawaya. 
Composing: 
based on 
Egyptian ideas 
explored in class. 

• Recognise basic rhythms and 
instruments 

• Demonstrate an 
understanding of drone and 
ostinato 

• Demonstrate understanding 
of parallel motion, drone and 
ostinato 

• Accurately match instrument 
names, descriptions, pictures 
and sounds 

• Maintain a vocal or 
instrumental part effectively 
in a class performance. 

• Recognise plainsong and 
melisma in a medieval piece.  

• Improvise a simple vocal 
phrase in the style of 
plainsong and demonstrate 
melisma by stretching 
syllables across several 
notes. 

• Demonstrate parallel motion 
under a simple diatonic 
phrase, understanding of 
medieval musical devices 
and techniques to compose 
an effective piece around a 
given medieval melody 

• Development of skills 
through assessment 

 
Performing: group and class 
ensemble work (tuned), 
ostinatos, medieval pieces. 
Composing: creating a 
medieval inspired piece. 
Listening: recognising the 
instruments and sounds of 
medieval music played on 
reproduction instruments; 
recognising musical devices 
used in medieval times 
(especially parallel motion, 
melisma and organum); hearing 
pieces from the medieval 
period. 

• understanding 
how the 
character of 
chords can be 
changed by 
adding extra 
notes  

• knowing how 
to exploit and 
enhance 
chords and 
clusters 

• manipulate 
stylistic 
techniques 
(e.g. using 
added note 
chords or 
parallel 
progressions) 
to create 
mood and 
atmosphere in 
an 
impressionist 
piece. 

 
Development of 
skills through 
assessment 
 
Composing: 
spacing chords, 
clusters and 
chord 
progressions to 
create different 
moods and 
effects. 

 

 


